
Edwards spent two years in Buffalo before being transferred to

Sears headquarters in Chicago, where she became a college

recruiter. Eager to return to Texas, she eventually left Sears to

work in the fine jewelry department at another retail store in 

San Antonio.

“It was a step back in pay, but it was a step forward as far as an

opportunity to learn,” she says. “I hadn’t worked in a retail store

in ages, but it was a step I was willing to take to get back to 

San Antonio. As a department manager, you do everything; not

only the scheduling, you do the salary, you do the ordering. It was

total operations. I did auditing and everything operational 

that came along. That really prepared me for this position in 

the bank.”

That opportunity came when a Broadway Bank executive came in

to buy a watch. “There was no one behind the counter, so 

I jumped in,” Edwards explains. “After we talked a couple of 

minutes, she said, ‘You’re not a jewelry salesperson. What do you

really do?’ I told her I was the department manager and she asked

if I would be interested in changing jobs. That’s how I ended up

at Broadway in a job I love, by doing some jobs I didn’t love.”

As happy as she is in her banking career, Edwards still doesn’t

consider it her final destination. “After working in recruiting and

seeing thousands of résumés, I see a niche in the career-counsel-

ing field. I’m probably going to be working there someday.

“I think I can help young people just starting out by putting them

in touch with business leaders who can explain how they can 

prepare themselves for the job market and how they can make

themselves more valuable once they’re there,” she says.

Edwards says it takes a combination of education and workplace

experience to achieve success in any field.

“My liberal arts education has served me well. I wouldn’t be

where I am if it weren’t for the critical thinking and communica-

tions skills I learned at UTSA. That, combined with the experience

I’ve gained through a number of other positions, prepared me for

the role I’m in today and for the future.”
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All data are for the bachelor’s degree-level and beginning
salaries.

DISCIPLINE CURRENT AVERAGE 

(U.S. DOLLARS)

Advertising/Public Relations 40,106
Art 37,648
Business Administration/Management 42,048
Education Majors* 31,450
English 30,906
Environmental Technician 31,413
History 32,697
Humanities and Social Science Majors** 31,260
Human Resources 35,343
Investment Banking 42,812
Journalism 30,000
Liberal Arts and Sciences/General Studies 32,725
Library and Information Science 42,928
Marketing and Sales 42,654
Marketing/Marketing Management 37,851
Museum 40,656
Paralegal 36,009
Political Science 32,665
Psychology 30,218
Research/Health Care 36,877
Sociology 30,944
Sports and Recreation Management 39,641

* Includes elementary teacher education, physical education
teaching/coaching, pre-elementary teacher education, secondary
education, special education and specific academic/vocational
teacher education.

** Includes criminal justice and corrections, English, foreign lan-
guages and literatures, history, liberal arts and sciences/general
studies, political science/government, psychology, social work,
sociology, visual and performing arts, other humanities and other
social sciences.

Source: Summer 2006 salary survey by the National Association of
Colleges and Employers and Salary.com.

CURRENT NATIONAL SALARY AVERAGES

by Lisa Chontos
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ATTENTION COLFA ALUMNI

Have you been in touch lately? The UTSA College of Liberal and Fine Arts is building its alumni 
network. Please send your name and current contact information to deborah.thomas@utsa.edu.

We also are interested in your unique or fascinating stories or those of other COLFA alumni you 
may know. Please share them with us for possible publication.

UTSA welcomed tenor Rafael Moras to its music department this semester. Moras is a young man gifted with exceptional

music talent and the drive to cultivate it. As one of only 20 students in the nation to be named a Presidential Scholar in the

Arts, Moras performed at a ceremony at the John F. Kennedy Center for the Performing Arts in Washington, D.C. He has

won regional competitions and is a four-time Texas All-State winner. He also is the 2006 National Foundation for the

Advancement of the Arts Silver-Level National Finalist in Classical Voice and has performed at gala events in Puerto Rico and

New York to raise money for the foundation, also called the NFAA.

Moras was born hydrocephalic, a condition in which cerebrospinal fluid accumulates 

in the brain and causes increased pressure in the skull. “One of the things that God

gives all of us is dignity as a human person, but also, these gifts,” he says. “And

with those gifts comes a great responsibility to share them with the world. When

I was born, my parents were told that I would be quadriplegic and blind. That’s not

the way I turned out. I just want to use what I’ve been given.” 

Moras is slender and unassuming, and he has a thoughtful face that lights up

when he laughs. He has a grateful spirit and a strong love for his family.

Moras grew up in a musical family—his dad is a pianist and classical accordionist

and his mom is a fine artist whose backyard studio is always filled with clas-

sical music. His brother and sister play five instruments between them. He

grew up hearing his dad playing tangos, zarzuelas (Spanish

operas), and especially the music of Placido Domingo. Moras’

dad started teaching him to play the accordion when he was

in kindergarten, but when he got to middle school, Moras

decided to join the choir, his desire sparked by something

unlikely: “It was the Japanese cartoon Dragonball Z. When

I was growing up, a lot of the cartoons in Mexico came

from Japan. In Mexico, the opening song was in

Spanish, and the way the guy sang it really made

quite an impression on me. He was able to put

such heart and enthusiasm into it. Every time I

watched the show, his voice would come on at

the beginning sounding so joyful and full of

life, and I just thought, ‘Maybe if I join the

choir they can show me some technique

and maybe someday I’ll be able to sing it

like that.’”

He flourished under the vocal training of

Barbara Murphy Frank at Clara Driscoll Middle

School. Her infectious passion for music broke down the stereotype

that choir was just for girls. In eighth grade, Moras began taking pri-

vate lessons from Mark Puente. This gave Moras a male voice to

model after, and he still remembers taking part in his first recital

and having Puente’s encouragement as he prepared to sing a

difficult song. Puente moved away in Moras’ sophomore year,

and Moras began taking lessons from one of Puente’s former

voice teachers, Diana Allan of UTSA. 

BRINGS HIS MUSICAL GIFT TO UTSA
FRESHMAN RAFAEL MORAS



N o one can ever say 23-year-old
Pablo Véliz let success go to his
head. Even after his first film, La

Tragedia de Macario, won the Best Feature
Film Award at the 2005 Houston Pan-
American Film Festival and was chosen for
screening at the Sundance Film Festival, he
wasn’t sure he was going to make another.

Véliz was working on his bachelor’s degree in
communication at UTSA in 2003 when a
news story caught his eye. Widespread cov-
erage of 19 Mexicans who died in the back
of a tractor-trailer when they were aban-
doned by smugglers along the Texas bor-
der moved him deeply.

Véliz, who was born in Mexico but who
has lived in San Antonio since he was 10,
felt compelled to explain how such a
tragedy could happen. He quickly
decided the best way to tell that story
was through film. It never occurred to
him that having no filmmaking experi-
ence would be a hindrance.

He did extensive research to develop
the fictional story of Macario, a
Sabinas Hidalgo peasant who longs
for a better life for his family. As 
the title suggests, Macario meets a
tragic end when he and 18 other 
desperate immigrants climb into a
boxcar, entrusting their lives to a
human trafficker.

Véliz, who never had any plans to
be a filmmaker, is surprised at the
path his life has taken. “This is far
beyond anything I ever dreamed
of. I didn’t decide to become a
filmmaker until I heard the story
of the 19 people who died in
Victoria. A film seemed like the
best way to tell that story. I
decided, ‘OK, I’ll be a filmmak-
er. Now, let’s go make a film.
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THE ART of SOCIAL CONSCIENCE

For more information, please visit the Department of Music Web site at music.utsa.edu.
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“Music scholarships are a critical component

in offering a music program of high quality. UTSA is growing rapidly 

in all program areas. The Department of Music has demonstrated out-

standing quality worthy of UTSA’s rise to higher levels. Gifts for music

scholarships are needed to stay competitve in attracting top music 

students. With this assistance, we can continue our high-quality activities

and grow to new heights.” 

EUGENE DOWDY  |  Chair of the Department of Music and Conductor of the UTSA Orchestra

by Randy Lankford

UTSA student makes it big at Sundance

Allan has trained Moras for the past three years and recently

helped him prepare for an NFAA competition. The audition tape

requirements were strict, and Allan encouraged him to stretch him-

self by performing the Italian aria “Una Furtiva Lagrima.” The aria

felt much higher than anything he’d ever sung and challenged him

with its demanding range and need for solid breath support

throughout. “Dr. Allan is amazing,” says Moras, shaking his head

with visible admiration. “She took everything to the next level.”

Now the aria has become one of his favorite songs to perform,

along with “Sabor a Mi” and Augustín Lara’s “Granada.”

Moras feels as if he’s grown up on UTSA’s campus because he

attended All-State Choir Camp here since his freshman year of high

school. While pursuing a bachelor of music degree in vocal per-

formance at UTSA, Moras plans to take part in overseas workshops

and to give back by helping with the choir camps he grew up

attending. “I want to take advantage of any door that might be

open—any competition, any class that I might benefit from. UTSA

has been so inviting, and I just want to go for it. I want to do the

best that I can and make good friends along the way.” 

He also would like to work on diction in other languages, especial-

ly Italian, French and German. 

After graduating, Moras will likely pursue a graduate degree from

a music conservatory, but his future is fluid. “I want to be the best

musician that I can be, and whatever amount of fame may come

with that, however God uses that, that’s great, but that’s not what

I’m seeking. My training is not the means to that end.”

Last May, Moras and his father performed “No Puede Ser” at

UTSA’s Fiesta Under the Stars. “One of my favorite things to do as

an artist is perform with my dad,” he says. “It’s like nothing else in

the world. There’s just a connection there, and my dad’s a really

great musician. He’s so proud of me and I’m so proud of him.”

In July, Moras had the chance to perform with his father in Mexico.

They performed to a full house at a free concert in a cathedral in

Orizaba, Veracruz, an homenaje, or homage, to commemorate the

year of Our Lady of Guadalupe. 

During his busy few days in Mexico, Moras was able to take the

time to encourage a 13-year-old boy with a boy’s choir voice who

had seen him perform. Moras says aspiring students of voice

should always be willing to forge their own paths, seek out good

voice teachers and figure out their motivation and goals. “And for

singing, I’d say they should take a look at UTSA. Go talk to any

member of the voice faculty here and they’ll point you in the right

direction. The directors and private instructors here are 

all wonderful.” 

To those not sure if voice is their path, Moras offers, “There’s some

great gift that you have. And whatever you’re successful at, don’t

ever let those gifts be the totality of your self-worth, because that’s

not all that you are as a human being.”

Moras says he’s excited to be part of the music department. “I’m

really grateful to the faculty and staff for how they’ve supported me

and the other incoming students. I just want to give back what I’ve

been given, and I look forward to being inspired by all the other

amazing artists and students here at UTSA.” O


